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the plane of observation, who strip the flesh of its clothing
and expose it in the raw, stimulate the senses and excite the
emotions. The rationalists explain to us through endless
arguments the laws of the world and "instruct our igno-
rance, " to use the words of Blake. The Greek Empedocles, the
Roman Lucretius and many of our Indian thinkers describe
metaphysical ideas in the form of verse. They deal with
specialised problems, like nationalisation of mines, divorce
reform or Marxist society. They communicate to us views,
not visions, in tones shrill and exciting but they do not
possess the faculty divine. They touch the vital or the in-
tellectual elements in our nature as their own experience,
which they interpret through the medium of words on the
plane of either observation or ratiocination. They both live
in a world of fragments. When we write from the vital or
the intellectual level, our work will not have the power and
the sovereign expression of our inmost self. We have thus
different types of literature, a literature of sensations, a
literature of ideas and a literature of spirit, of power, reflect-
ing the different contents of our experience. The literature
of power is written for the body, the mind and the soul. In
it the distinction between the Dionysian, which stresses
unbridled emotionalism, and the Apollonian, which stands for
pure intellectualism, is transcended. Its aim is the integration
of self, its reconciliation with the world, natural and social.
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No literature can achieve its true aim of expanding our
consciousness, of increasing our awareness, if the author has
not himself risen to the plane of spirit. If he has not the
creative fire, he cannot kindle the fire in others. He must
not only observe and argue but also see. The gift of right
.vision comes to those who have effected a profound change
in their inner being, into whose nature has entered a spirit,
calm, equal and ineffable. Human consciousness cannot act
in its purity until it is released from the domination of
desires and the separative ego. The artist must surrender
his will, suddue his emotions, draw in all his thoughts and
concentrate on the Essential Reality. Only then can he
achieve maturity of mind and ripeness of wisdom. He who